
 

  
 

 

John Thomas London Mantel Clock, Possibly Holland, Netherlands, ca. 1950-1960 

 

The John Thomas London mantel clock, produced in collaboration with the Dutch manufacturer Wuba 

Warmink, represents an elegant intersection of mid-twentieth-century design, cross- continental branding, 

and the mechanical precision of European clockmaking. Bearing the inscription John Thomas London on 

its dial yet crafted in the Netherlands, this clock reflects both the postwar aesthetic preferences for 

decorative domestic objects and the technical reliability demanded by discerning consumers of the era. Its 

walnut-veneered cabinet, gilded finials, moonphase dial, and German movement represent a convergence 

of art and engineering which today render it a treasured collector item among horology aficionados.1 

 

The clock's design itself is especially reminiscent of mid-century preferences for elegance moderated with 

modern efficiency. Auction listings consistently highlight the quality of its materials: walnut case with deep 

patina, gilt brass handle and finials, silvered chapter ring in Roman numerals, and the moonphase disc in 

vibrant color, all serving to create a decorative but functional object of much beauty. The appearance is 

partly due to this pleasant balance—neither showy nor plain, the clock takes an aesthetic middle road, 

suitable for display on a mantelpiece yet sufficiently subdued for mid-century interior domesticity. The 

moonphase complication in general, ornamental and utilitarian, harks back to eighteenth- and nineteenth- 

century longcase clocks, evoking a sense of historical continuity even in a compact twentieth-century 

package. 

 

Fundamental to comprehending the John Thomas London mantel clock is the contribution of its true maker, 

Wuba Warmink. Established in Almelo, the Netherlands, in 1929 by Johannes Warmink, Wuba 

 

1 “Mid Century John Thomas London Wuba Mantel Clock,” Antique Arena, accessed September 3, 2025, 

https://mta-sts.antiquearena.com/lot/62928. 



 

 

Warmink soon became known for making good-quality bracket and mantel clocks.2 By the mid-twentieth 

century, Wuba Warmink was one of the premier Dutch clock makers, exporting widely throughout Europe 

and beyond. John Thomas London on the dial was probably a marketing ploy in the British market, where 

dials signed London were imbued with long-standing connotations of tradition and quality in clockwork. 

The connection between Warmink's Netherlands factory skills and the commercial appeal of a "London" 

signpost shows the more international nature of the postwar consumer product, where past and present 

frequently blended. 

 

The movements housed within these clocks further underscore their quality. Many examples feature 

German mechanical movements, often by well-known firms such as Aug. Schatz & Söhne, renowned for 

their reliability and precision engineering.3 Typically, the clocks were eight-day movements, requiring 

winding only once a week, and included a striking mechanism sounding on the half-hour and hour. There 

were some more complex examples, like the Dutch Wuba Warmink triple Westminster chime bracket clock, 

which featured three distinct chime tunes—St. Michael, Whittington, and Westminster—offering not just 

the utilitarian marking of time but also a visual soundscape in the home.4 The case in the bonnet style, with 

side fretwork panels, brass demi-figure ornaments, pine cone finials, and moonphase dial, is the most 

elaborated expression of the Warmink style of the postwar decades. 

 

All of these decorative motifs have long histories in furniture and clockmaking tradition. Finials— like 

the pine cone models topping Warmink cases—are drawn from architectural decoration and feature on 

pediments, canopies, and furniture tops in infinite permutations: urn-shaped, baluster- shaped, spiraled, or 

even fruit, bud, and animal-shaped.5 The chapter ring, typically silvered metal with the Roman numerals, is 

set visually against the principal dial plate, contributing legibility as well as visual elegance. Spandrels— 

decorative corner pieces in gilt brass or painted ornamentation—enclose the dial proper, with the 

moonphase disc linking the passing of hours with the 29½-day lunar month, a feature of practical use prior 

to the widespread advent of artificial light and preserved in domestic clocks for its historical and aesthetic 

connotations. Together, these elements place the Warmink mantel clock in centuries of European 

horological tradition even as its mid- twentieth-century production utilized modern technology and 

distribution networks. 

 

These qualities were not technological novelties but indicated mid-century needs for products that would 

marry functionality, artisanship, and beauty. During a period increasingly characterized by mass production 

and modernist spareness, the John Thomas London mantel clock represented a comforting continuity with 

pre-industrial craft tradition. Its wooden case, brass trim, and mechanical heartbeat were 

 

 

 

2 “Vintage Wuba Warmink Mantel Dutch Shelf Clock,” Dutch Clocks, accessed September 3, 2025, 

https://www.dutch-clocks.com/vintage-wuba-warmink-mantel-dutch-shelf-clock- oakwood/. 
3 “WUBA Sallander Clock | NAWCC Forums,” NAWCC, accessed September 3, 2025, 

https://mb.nawcc.org/threads/wuba-sallander-clock.108474/. 

 
4 “Dutch Wuba Warmink Triple Westminster Chime Bracket Clock,” Carter’s Price Guide, accessed September 3, 2025, 

https://www.carters.com.au/index.cfm/item/1360961-a-dutch- wuba-warmink-triple-westminster-chime-bracket-clock-seco/. 
5 “Finial,” Carter’s Dictionary of Fine and Decorative Arts Terms, accessed September 3, 2025. 

http://www.dutch-clocks.com/vintage-wuba-warmink-mantel-dutch-shelf-clock-
http://www.carters.com.au/index.cfm/item/1360961-a-dutch-


 

 

 

opposed to the plastic enclosures and electric movements of its lower- priced contemporaries, and made it 

both a working watch and a decorative keepsake.6 

 

Its historical context of production is interesting. The 1950s and 1960s saw a renewed interest in traditional 

decorative arts coinciding with rapid technological progress. As wristwatches and electric clocks became 

ubiquitous, mantel clocks such as this one appealed to middle-class families looking for emblems of 

reliability and sophistication.7 They were purchased and marketed across the globe, usually from 

department stores or catalogues, and represented a postwar dream of affordable luxury: not as expensive as 

eighteenth-century antiques but not as ephemeral as so much of today's consumer goods. The addition of 

the "London" name added further to its aspirational nature, appealing to Britain's horological tradition while 

the object itself was made in the Netherlands but with a German mechanism. 

 

Dimensions given in extant auction reports—usually approximately eleven inches tall, nine inches wide, 

and six inches deep—imply a sturdy but diminutive presence, ideal for mantel or shelf case placement.11 

Contemporary collectors value examples with original keys, undamaged veneer, and operating movements, 

moonphase dials and triple chime mechanisms being particularly desirable. Condition reports typically 

mention only slight wear consistent with age, testifying to both the quality of construction and the diligence 

with which owners maintained these clocks. That so many have survived to the present day is testament to 

Warmink's success in manufacture and the continued popularity of the design. 

 

Aside from their physical attributes, such clocks possess cultural significance as testimones to mid- century 

home life. Striking the hours, showing the phases of the moon, and holding a highly visible position within 

the household, they connected domestic interiors to broader temporal and cosmic cycles. In an era coming 

more and more under the sway of impersonal electronic time cues—radio pips, factory clocks, and 

eventually digital displays—the chiming mantel clock provided a closer, human-sized experience of the 

passage of time.8 Its ticking and striking personalized temporality, anchoring abstract hours in the grain of 

ordinary life. 

 

Overall, the John Thomas London mantel clock is something much greater than a tool for hour- measuring. 

Through its classy aesthetic, high-quality materials, mechanical complexity, and multifaceted cultural 

connotations, it captures an instant in twentieth-century history when modernity and tradition existed side 

by side in domestic material culture. Whether loved for its walnut cabinet and moonphase face, respected 

for its rugged German movement, or collected as an artifact of mid-twentieth-century European artisanship, 

it remains a source of delight for collectors and historians today. As surviving examples continue into the 

twenty-first century, they serve to remind us that even in a time of digital exactness, timekeeping can 

continue to be both an art and a science. 

 

6 “Vintage Mantel Clock Moonphase Warmink John Thomas London,” Etsy, accessed September 3, 2025, 

https://www.etsy.com/listing/1819464328/vintage-mantel-clock- moonphase-warmink. 
10 Ibid. 

 
7 “Vintage John Thomas London Wuba Mantel Mantle Clock with Moonphase,” eBay, accessed September 3, 2025, 

https://www.ebay.com/itm/256306060259. 
8 “A John Thomas of London and Wuba Warmink Bracket Clock,” Carter’s Price Guide, accessed September 3, 2025, 

https://www.carters.com.au/index.cfm/item/1360962-a-john- thomas-of-london-and-wuba-warmink-bracket-clock-second-ha/. 

http://www.etsy.com/listing/1819464328/vintage-mantel-clock-
http://www.ebay.com/itm/256306060259
http://www.carters.com.au/index.cfm/item/1360962-a-john-

